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Manoel de Oliveira’s first feature film Aniki Bobo (1942) projected onto the Portugese Parliament

TO STOP IS TO DIE
On 9 May over 2000 people
gathered on the steps of St. Bento
in Lisbon to honor a century of
Portuguese cinema and denounce
the total lack of support that the
Government has given to this sector
and the work done under great
difficulties by their professionals.
Over about an hour and a half, the
film - a montage of excerpts from
more than 400 national productions
was projected in front of Parliament
buildings, in an action to accelerate
the adoption of the draft Law on
Cinema.

denouned the tribute made to
them for the recent international
recognition of their films (in
Cannes, Berlin, Locarno, Buenos
Aires, San Francisco) as a
“hypocritical exercise" in view of
the deep crisis facing the
Portugese film industry. The
The pictures told a story by itself Portugese Institute of Cinema
and Audiovisual (ICA) is suffering
one day after directors John
"absolute financial disruption"
Salaviza Gonçalo, Miguel
Gomes, and Manoel de Oliveira with a 100% cut, unparalleled in
any other sector of activity, with
met with the Committee on
Education, Science and Culture. producion companies on the
verge of closing and thousands
In the meeting Miguel Gomes
waiting unemployment.
"For a country without culture
has no future, because a
country without cinema has no
memory," read the appeal from
the organizers (a number of
professional associations in the
sector) to the the public.

NEW S: FERA Me mbers
Portugese Protest in front of Parliament
(continued)
The legendary Oliveira, who at 103
is still making films, conveyed the
message that "to stop is to die."

APR Vice President Fernando
Vendrell wrote on the APR blog:

As more and more people joined the
protest, security agents were obliged
to extend the area in which people
were allowed to sit, covering more
than two thirds of the monumental
steps of Parliament extending to the
flanks of access to the stairs, on the
sidewalk, all full of people watching
the screen on the other side of the
road with cars and buses passing
through the middle, giving standing
ovations to the historical images.
President of APR Margarida Gil said
"There is a spirit of the night beyond
the protest. It is a gesture of homage
to the cinema, It is a singular night of
celebration. It may be a protest, yes,
but on behalf of the future. We need
political commitment.”

"The filmmakers, directors,
writers, artists, producers,
technicians, service providers,
studios, laboratories, people
and institutions that provide
continuity of Portuguese cinema
and its future, are fighting for the
preservation of something bigger,
and this centennial legacy its
continuity and future.
What is at risk the ability of the
Portuguese, through the films
and his cinema dream, faced
with their ghosts, enjoying his
life in a richer, more intense
through their emotions and the
projection of his imagination.
This is the ultimate responsibility
of the Portuguese society”.

On 31 May the Portugese
government approved a new film
and audiovisual law.
but it will take some time for the
law to be approved by Parliament
and become operational.
Meanwhile without financial
resources in the ICA and RTP
and other private broadcasters,
the crisis continues. Portugese
filmmakers are now demanding
an emergency plan to get out of
this difficult situation.

	
  

Béla Tarr announces the closing of his production company
TT FILMMŰHELY
On 24 May Béla Tarr and Gábor
Téni released a statement to
announce the closing of their
production company due to the
political situation in Hungary:
We would like to inform our
friends and colleagues as well as
the public that TT FILMMŰHELY
will suspend its activity and will
close down its offices as of the
end of May 2012. We have no
choice but to acknowledge that
despite all our efforts our
situation has become untenable.
In the past nine years we have
been working with responsibility
and honour to the best of our
knowledge and we have done
our utmost to contribute to the

development of the Hungarian and
universal art of cinema.
We tried to support all initiatives
and ambitions which – in a film
industry shifting more and more
toward show business – had little
room and could not breathe.
We feel deeply sorry for not being
able to support and realize projects
we believed in and into which we
have invested a lot of energy.
Our films and all our
manifestations were full of respect
for human dignity. We have always
stood by the side of humiliated and
crippled people and we have
defended them by using our own
means.

We are proud and pleased that
the last film whose realization we
were part of represents our
country - similar to our other
productions – at an „A” category
film festival.
We are confident and convinced
that the time will come when
freedom of the arts and their
independence of politics will be
accepted and respected.
Among the films produced by TT
FILMMŰHELY were Tarr’s
The Turin Horse (2011), the
compilation film Hungary 2011,
and Final Cut – Ladies and
Gentlemen (2012) directed by
György Pálfi.
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Protesting the severe political attacks on Slovenia’s culture
by Igor Koršič
The new center right (right populist - neoliberal) government
enraged cultural Slovenia even
days before it was voted in by the
Parliament in February as it
proclaimed the abolishment of the
independent Ministry of Culture.
Over 40 organisations formed a
Coordination Committee of
Slovene Culture, (KOKS), over
10.000 citizens signed a protest,
and some 500 artists gathered in
the February cold to express their
anger. Different forms of protests
have been continuing to this date.
Film and theatre students were
marathon reading for several
whole days in front of the
parliament a fin de siècle classical
play entitled “Servants”. Other
students joined in preparing video
spots denying governmental lies
about the financial state of
Slovenia for example.

All contracts for artists were
stopped until further notice,
threatening the very survival of
some 3000 thousand
freelancers and programs of
such institutions as TV,
theatres etc. Mangers leading
institutions were replaced with
politically obedient and often
incompetent colleagues. At the
same time political and (party)
yellow media started a virtual
pogrom against the most vocal
poets. The contemporary
poetry and art was proclaimed
worthless and elitist, several
poets, former collaborators of
communist secret services,
impure an disloyal Slovenians
and “social parasites”. The
minister proclaimed that artists
should prove their worth on
football stadiums by selling
tickets for their art.

They are now preparing film
projections on the facade of the
Parliament. At this moment there
is another 180 hours non-stop
marathon reading of poetry, by
virtually all the literati in the
country. It was clear to everybody
that the abolishment of the
ministry was a symbolic first step
in a campaign against artists and
culture that was to follow. Soon
followed a whole range of
disastrous measures: The
abolishment of the only two
existing public agencies, one for
cinema and one for books was
announced. All financing from
the government to agencies and
institutions were stopped.

Every day we are surprised
with new announcements of
measures that spell disaster.
For example, the people
employed in institutions will be
forbidden to work outside these
institutions, which automatically
means the end of filming, since
theatre actors are
indispensable for film. The film
agency stayed on, with the
number of employees limited
by the government to three,
and the funds cut by half.
Slovenia’s culture gets 1,8 % of
the state budget, of which 3.5
% goes to cinema. Of about
€200 million, €7 million is for
cinema.

Despite all the artificially created
panic, the Slovene economy is
in a fairly good state. It is true
that as a Euro country it is in
recession, and the state budget
has been imbalanced in the last
2 years (6% instead of 3%).
Public debt is among the lower
in EU (45%).
The prime minister Janša has
recently travelled to Berlin to
support Angela Merkel’s
austerity approach. There was
a general strike of the public
sector (proclaimed parasites)
and a large protest against the
planned measures and the
rushed way that they have
been prepared and voted on
in the Parliament.
In the last weeks the social
pact has been achieved with
all the major trade unions.
The ones still resisting are the
unions for policemen that are
blocking the austerity measures
with a threatened general
referendum on these measures.
First contacts with the Minister
of Culture, Sport, Education,
Higher Education and Research
have been made possible.
The results are far from
promising.
The resistance will continue.
There are plans for an European
initiative, since it is clear, that
there is quiet stifling of arts and
cultures happening all over
Europe.

NEW S: FERA & partne rs

Together with other creators’
organisations, FERA has
started a public campaign
against unfair contractual
practices facing creators.
The reason the petition was
launched this spring is in order
to support the complaint brought
by the European Composers
and Songwriters Alliance
(ECSA) on 17 January against
a group of European
broadcasters and their alleged
anti-competitive practices
through coercive commissioning
and unfair contractual
agreements signed under
duress. ECSA now awaits a
decision by DG Competition on
whether they want to open a
formal investigation based on
the complaint.
The ECSA case illustrates a
wider problem facing not only
Europe’s composers and
songwriters, but also journalists,
musicians, directors,
screenwriters, illustrators and
photographers all of whom have
been facing coercive contractual
practices for too long. These
practices seriously affect the
livelihood of creators.

8 Unwaivable Principles in Contractual Agreements:
1. All creators shall receive fair pay (i.e. equitable remuneration)
for each use of their work, throughout the duration of their authors’
rights;
2. Additional use of their work must be subject to fair payment and
negotiation between the creator and contracting party;
3. The offer of a commission must not depend on any publishing
rights being assigned to the contracting party. It is recognised that
the granting of publishing is the prerogative of authors and that
authors are free to choose to whom to assign or license their rights;
4. All creators, whether freelance or employed, shall have the right
to negotiate collectively with publishers, producers, broadcasters or
other contracting parties;
5. All statutory transfer of authors’ rights (i.e. work-for-hire clauses)
shall be deemed unenforceable;
6. Any right not specifically transferred by name shall be retained
by the creator;
7. Any right that is not used, such as the failure of the publisher,
producer, broadcaster or other commissioning party to release or
exploit a work within a reasonable period of time, shall revert to the
creator;
8. Full respect of moral rights as set out in Article 6bis of the Berne
Convention.

Please circulate the petition as widely as possible to help
raise at least 10.000 signatures. There are now about 1500
signatures, so additional efforts are needed from everybody.

EDITORIAL
“Power does not like your mirror, the mirror brought to power.”
Lisbon, 9 May 2012

Artists & Activists
Elisabeth O. Sjaastad
Chief Executive

Dear FERA delegates,
Welcome to the 2012 FERA
General Assembly in Copenhagen.
Our annual meeting provides each
of us with the opportunity to be
informed about what is happening
in all FERA member countries
across Europe – and this year the
gap between those who are in a
rather priviledged situation and
those who really struggle seems
bigger than ever.
Three days ago I attended an
event in Brussels hosted by the
Danish Minister of Culture Uffe
Elbæk in connection with the
Danish EU Presidency.
In February Minister Elbæk
launched his initiative Team
Culture, inviting 11 prominent
cultural practitioners from across
Europe to answer by way of
example the question of what
culture can contribute with in a
time of crisis.
This week’s event was about
presenting their findings and
provided a platform for dialogue
between politicians and the
cultural sector.
I was invited to represent the
audiovisual sector on a reflection
panel after the 11 presentations
alongside Minister Elbæk, the

Croatian Culture Minister Andrea
Zlatar Violic and Vladimir Sucha,
who is Director for Culture and
Media in the European
Commission (DG Education
and Culture).
In my remarks I pointed out that
at a time when Europe is facing
a youth unemployment rate of
22,4% (up 50% since 2008)
many politicians express fuzzy
warm feelings about the role of
culture and creativity and wax
poetic that Europe’s future
depends on cultivating those
skills. Yet they not only fail to
invest what it takes to nurture
talent and create more jobs in
our sector, but in some cases
slash budgets to the point of
almost wiping out an entire
national industry.
Mr. Sucha called for the culture
sector to engage more in political
activism à la Green Peace, even
if he does not always agree with
their methods.
Earlier this week, the Access to
Culture Platform that consists of
European networks of cultural
organisations (where FERA is a
member), did in fact decide (as I
had proposed) to take on a
similar role in Brussels. We want
to mobilize more solidarity across
all the diciplines in the cultural
sector so that when for example

our Portugese and Slovenian
members organize protests,
FERA can rally the wider
European cultural community to
support the cause. This would
create what in Brussels is known
as a ”multiplier effect”.
A few years ago the former
Norwegian Culture Minister rather
cynically stated that ”we politicians
are like Pavlovian dogs, we need
electric shocks to react. But in the
field of culture we get no electric
shocks from the stakeholders,
even if we fail to honour our
elections promises.”
Politicians’ actions speak louder
than their words, and as artists and
activists in ”Team FERA” we must
hold them accountable – both on
the national and European levels and scrutinize what is now done
in the name of austerity – which
to some has become a pretext for
implementing very dubious
policies.
Especially in a time of crisis the
most important contribution of
culture can be what (then) Vice
President of the European
Parliament Stavros Lambrindinis
said about the Parliament’s Lux
Prize in a meeting in Cannes last
year: ”These films make us
lawmakers feel the human
consequenses of our decisions”.

ALA N PARKER CA RTOON

”It comes with two free macchiato cups, a month’s supply of capsules
and you get to fuck George Clooney.”

AGENDA
June 14
Deadline for replying to the consultation on
the Draft Cinema Communication (state aid
for film)
June 14
FERA reception for international guests at
the Norwegian International Short Film
Festival
June 19
European Parliament Culture Committee
votes on the Cavada Report (Online
Distribution of AV works)
June 20
S&D Conference in the European
Parliament on Exceptions and Limitations
to Copyright and ”Fair Use”	
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