
 
 

 
 
Members of the 
Committee on Culture 
and Education 
European Parliament 
60, rue Wiertz 
B – 1047 Brussels  

 
 

6 June 2012 
 
 
Re: European Parliament draft report on the online distribution of 
audiovisual works in the European Union 
 
 
Dear Members of the European Parliament, 
 
We are writing to you on behalf of several European organisations representing 
authors, performers, technicians and other creative workers in the EU cultural 
industry regarding the forthcoming vote on the draft report on the online 
distribution of audiovisual works in the European Union. 
 
Please find here attached, for your information, our position on the proposed 
amendments to the draft report. We would be very pleased to discuss our views 
with you during the coming days before the vote. 

 
We believe that the EU should bring about change in regulation and policies to 
achieve a wider distribution of and better access to audiovisual works online and 
to sustain creation and employment. Guaranteeing a decent remuneration for 
authors, performers and all other creative workers, who are rightsholders, 
through collective bargaining agreements with employers, is essential to sustain 
creation and employment and indeed a diverse offer including online of 
audiovisual works.  
 
In this regard, we want to underline that the recurring practice of buy-out-
contracts, often bolstered by the lack of social dialogue, by which authors and 
performers are forced to transfer theirs rights to their employers and/or 
producers and are prevented to obtain a fair share for the use of the works they 
have contributed to create, is hampering growth, further encouraging the 
imbalance of bargaining power and the unfair distribution of revenues in the 
audiovisual industry to the detriment of authors, performers and other creative 
workers. 
 
Collective management of rights, including extended collective licensing 
mechanisms, should play a continuing and central role in the interests of all 
players and particularly in the online environment where complex rights 

clearance may best be done collectively. Collective bargaining, in a context 
where buyout contracts were prohibited, working together with collective 
management, will guarantee an active participation in the new online market 
place for authors and performers, on the basis of fair remuneration. For this 
reason we all support a proposal for a Directive which would clarify governance 
and transparency processes of collective management societies. 
 
To strengthen the right to receive remuneration and to outlaw buy-out-contracts 
need to become priorities for European regulatory initiatives that should follow 
from the Green Paper. We support similar solutions for authors and performers, 
and this should be expressed in the report through a compromise between 
amendments 138, 139 and 141. 
 

 
 

 

 
 
 
 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 



Therefore, we support and urge you to vote in favour of the positive amendments and to reject 
the negative ones we have identified in the annex. 
 
Thank you for your kind consideration of our request. 
 
Yours sincerely, 

 

 
Patrick Ager 
ECSA Secretary General 

 

 
Cécile Despringre 
SAA Executive Director  

 
Elisabeth O. Sjaastad 
FERA Chief Executive 

 
 
Johannes Studinger 
Head of UNI MEI 

 
Arne König 
EFJ President 
 

 

 
Kristina Kallas 
FSE President 
 

 
Dominick Luquer 
FIA General Secretary 

 

 

 
ECSA is the European Composer and Songwriter Alliance comprising 43 composers’ 
associations from 29 countries and speaks for approximately 14.000 composers and 
songwriters.  
Contact: info@composeralliance.org - +32 2 544 0333. 
 
FERA - the Federation of European Film Directors - contains 39 directors’ associations from 29 
countries. It speaks for approximately 20,000 European screen directors, representing their 
cultural, creative and economic interests both in Brussels and at the national level. 
Contact: elisabeth.sjaastad@filmdirectors.eu - +32 489 30 37 03. 
 
EuroFIA is the regional group of the International Federation of Actors (FIA). It represents 
performers’ unions, with the exception of musicians, in 25 EU member States, 3 EFTA and 2 EU 
candidate countries. 
Contact: office@fia-actors.com - +32 2 2345653 

 
FSE - The Federation of Screenwriters in Europe - is a network of national and regional 
associations, guilds and unions of writers for the screen in Europe. It comprises 25 members 
from 19 countries, representing more than 7,000 writers in Europe.  
Contact: david.kavanagh@script.ie - + 353 86 837 1203. 
 
EFJ is Europe’s largest organisation of journalists, representing about 260,000 journalists in 
over thirty countries. It defends press freedom and social justice through strong, free and 
independent trade unions. 
Contact: efj@ifj.org - 32-2-235 22 08 
 
SAA is the association of European collective management societies representing audiovisual 
authors. Through its 25 members in 18 countries, the SAA represents over 120,000 film and 
television European screenwriters and directors.  
Contact: info@saa-authors.eu - +32 2 894 93 30. 
 
UNI MEI is a global union bringing together 140 national unions and guilds representing more 
than 300 000 creators, technicians and other workers in the media and entertainment industries 
worldwide. Over 70 unions and guilds are affiliated to its European region, EURO-MEI. 

Contact:  johannes.studinger@uniglobalunion.org - +32 2 234 56 58  

http://www.composeralliance.org/
mailto:info@composeralliance.org
http://www.filmdirectors.eu/
mailto:elisabeth.sjaastad@filmdirectors.eu
http://www.fia-actors.com/
https://site2.exch500.serverdata.net/owa/redir.aspx?C=TyMV-1TRKkOcFHQfwqV6LrseisNNF88IgBlou3uGwK1tmfQSku0zX2BaDyR_jWYxUwh8CowvuKA.&URL=mailto%3aoffice%40fia-actors.com
http://www.scenaristes.org/
mailto:david.kavanagh@script.ie
http://europe.ifj.org/en
mailto:efj@ifj.org
http://www.saa-authors.eu/
mailto:info@saa-authors.eu
http://www.uniglobalunion.org/Apps/uni.nsf/pages/sec_meiEn
https://site2.exch500.serverdata.net/owa/redir.aspx?C=TyMV-1TRKkOcFHQfwqV6LrseisNNF88IgBlou3uGwK1tmfQSku0zX2BaDyR_jWYxUwh8CowvuKA.&URL=mailto%3ajohannes.studinger%40uniglobalunion.org


 

Positive amendments 

 

Copyright, linguistic and cultural diversity 

Amendment 8 (Lorenzo Fontana) 

Amendment 10 (Emma McClarkin) 

Amendment 28 (Ramon Tremosa i Balcells) 

Amendment 32 (Mary Honeyball) 

 

Piracy   

Amendment 15 and 16 (Santiago Fisas Ayxela) 

Amendment 53 (Emma McClarkin) 

Amendments 105 (Emil Stoyanov), 106 (Helga Trüpel) and 107 (Many Honeyball) 

Amendment 108 (Jean-Marie Cavada, Ivo Belet) 

 

Cinema exhibition and film financing 

Amendment 19 (Jean-Marie Cavada, Piotr Borys, Ivo Belet) 

Amendment 109 (Jean-Marie Cavada)  

Amendment 163 (Santiago Fisas Ayxela) 

 

Pan-European licences  

Amendment 26 (Petra Kammerevert) 

Amendment 27 (Sabine Verheyen) 

Amendment 77 (Emma McClarkin) 

Amendment 92 (Jean-Marie Cavada, Piotr Borys) 

 

ISAN and new technological tools 

Amendment 13 and 43 (Helga Trüpel) 

Amendment 118 (Emma McClarkin) 

 

Implementation of the AVMS Directive  

Amendments 20, 88 (Helga Trüpel) 

Amendment 154 (Petra Kammerevert) 

Amendment 157 (Jean-Marie Cavada) 

 

Freedom of expression 

Amendment 34 (Jean-Marie Cavada, Ivo Belet) 

Amendment 35 (Georgios Papanikolaou) 

 

Fair and proportional remuneration for all forms of exploitation 

Amendments 54, 126, 130, 139 (Helga Trüpel) 

Amendment 124 (Lothar Bisky) 

Amendment 128 (Jean-Marie Cavada, Piotr Borys, Ivo Belet) 

 

Collective management, rights’ management systems and rights clearance 

Amendment 24 (Sabine Verheyen) 

Amendments 56, 61, 99, 144 (Helga Trüpel) 

Amendment 135 (Lothar Bisky) 

Amendement 136 (Many Honeyball) 

Amendment 137 (Ivo Belet) 

Amendment 138 (Petra Kammerevert) 



 

Online availability of audiovisual works (including heritage) 

Amendments 39 (Sabine Verheyen) and 41 (Helga Trüpel) 

Amendment 74 (Helga Trüpel) 

Amendment 78 (Morten Lokkegaard, Nadja Hirsch, Hannu Takkula, Marietje Schaake) 

Amendments 87 and 155 (Jean-Marie Cavada, Piotr Borys, Ivo Belet) 

 

Acquis communautaire 

Amendment 98 (Santiago Fisas Ayxela) 

Amendment 123 (Roza Grafin von Thun und Hohenstein, Piotr Borys) 

Amendment 152 (Jean-Marie Cavada) 

 

VAT 

Amendement 149 (Georgios Papanikolaou) 

 

Online non-EU audiovisual services 

Amendment 151 (Jean-Marie Cavada) 

 

Education and authors’ rights awareness-raising  

Amendment 159 (Emma McClarkin) 

Amendment 161 (Nadja Hirsch) 

 

 

Negative amendments 

 

Opportunities and challenges 

Amendment 4 (Marietje Schaake, Hannu Takkula) 

 

Competition between collective management societies 

Amendment 57 (Marietje Schaake, Hannu Takkula, Morten Lokkegaard) 

 

Weakening authors’ rights 

Amendments 29, 104 (Lothar Bisky) 

Amendment 50 (Marietje Schaake, Morten Lokkegaard, Hannu Takkula) 

Amendments 52, 103 (Petra Kammerevert) 

Amendment 125 (Mary Honeyball) 

 

Weakening film production financing and media windows 

Amendment 62 (Marietje Schaake, Hannu Takkula, Morten Lokkegaard) 

Amendment 85 (Morten Lokkegaard, Nadja Hirsch, Hannu Takkula, Marietje Schaake) 

 


