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FERA Activities

EU XXL Film on 6 and 7 March 2009 in Krems, Austria
Like almost every year, FERA representatives participated to the EU XXL Forum and Festival
organised by Mercedes Echerer, actress and former member of the European Parliament. The
event consists of a conference with panel discussions on audiovisual policies and of
festival film screenings. This year, Cécile Despringre, CEO of FERA, participated to a panel
on Authors' Rights Contract Law on 6 March; Kurt Mayer, member of the Executive Committee,
participated to the Informal European Media Policy Meeting which gathered decision makers of
the European audiovisual policy on 7 March and on the same day, István Szabó, President of
FERA, was invited to share its experience in a workshop conversation with Stefan Ruzowitzky,
Austrian Film director.
Cécile Despringre’s intervention:
http://www.ferainfo.org/documents.php?id=42
EU XXL Film website:
http://www.eu-xxl.at

Czech EU Presidency Conference on Audiovisual and Copyright, 19-20 March in Prague
István Szabó and Cécile Despringre have been invited by the Czech EU Presidency to deliver
speeches at the conference organised by the Czech Ministry of Culture on “Responsibilities of
content providers and users”. István Szabó made a key note speech in the opening session and
Cécile Despringre participated in a panel discussion on product placement. Cécile Despringre
took the opportunity of being in Prague to meet the President and members of the board of
ARAS, the association of Czech directors and screenwriters, which is a member of FERA.
Cécile Despringre’s intervention:
http://www.ferainfo.org/documents.php?id=44
Conference website:
http://www.media-conference.cz/

European Council

Europe on “autopilot” as Czech government falls
On 24 March, the centre-right Czech government of Prime Minister Mirek Topolánek lost a
censure motion which was passed by 101 votes out of 200. This event may leave both Czech
Republic and the European Union without a President. Topolánek affirmed that he is ready to
resign, but the Social Democrats opposition, who blame the ex-Premier for economic
mismanagement, want his government to wait until the end of the Czech rotating EU presidency
in June. Under the Czech constitution, early political elections are consented only after three
failed attempts to form a new government, or only if the Parliament passes a special law for an
early vote. However, it would be very difficult to form a new cabinet if the two leaders of the main
parties, Topolánek of the right-wing Civic Democrats and Paroubek for Social Democrats (who so
far have slightly more public consensus) will not find an agreement. In this uncertain scenario,
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while the current government may remain in place until the end of the Czech EU presidency in
June, the main fears concern the ratification of the treaty (see separate article on Lisbon Treaty
section).
Press Article:
http://www.euractiv.com/en/opinion/europe-autopilot-czech-government-falls/article-180623

European Parliament

Community participation in the European Audiovisual Observatory
The Belgian MEP Ivo Belet (EPP-ED) of the Committee for Culture and Education has presented
a report on the Community participation in the European Audiovisual Observatory. The report
recognises the vital role that the Observatory plays in giving information on public and private
bodies in the audiovisual field. Nevertheless the report emphases the necessity for the
Observatory of strengthening its resources in order to follow the continuous developments of
multimedia and new technologies, giving particular attention to the analysis of the impact of
digitalisation on the film and audiovisual industry and the analysis of online audiovisual services,
mobile TV and video games. The Committee recommends that the Observatory should cover
issues such as copyright and other related rights including the issue of tax and labour law in the
audiovisual sector in Europe, providing suggestions and policy options. Furthermore, the MEPs in
the committee suggest that the Observatory should carry out an analysis on developing models of
cooperation with partners from third countries. The resolution was adopted on 19 February in
plenary session.
Non-legislative Resolution of the European Parliament:
http://www.europarl.europa.eu/sides/getDoc.do?type=TA&language=EN&reference=P6-TA-2009-
0068
EP Article:
http://www.europarl.europa.eu/sides/getDoc.do?pubRef=-//EP//TEXT+IM-
PRESS+20090210BRI49051+ITEM-021-EN+DOC+XML+V0//EN&language=EN

Hearing on the future of public broadcasting
On 5 March a hearing was organized in the European Parliament to discuss the European
Commission draft Communication of 4 November 2008 which lays down the revised rules that the
EC intends to apply to state funding of public service broadcasting. The debate opposes on one
side public broadcasters such as the British BBC and the German ZDF and, on the other side,
commercial broadcasters linked to private print and online publishers. At the hearing, Ross
Biggam, the Director-general of the ACT (the Association of Commercial Television), said that it is
hypocritical for public broadcasters “to argue that the private sector wishes to have the digital
future all for itself at a time when the publicly-funded model is so much more secure than the
commercial sector”. Publishers are extremely worried about the migration of public broadcasters
on the internet. The European Publishers' Council claims that services such as BBC are
becoming publicly funded online magazines and newspapers and that this is clearly in
competition with publishing web-based services. Public broadcasters respond that restricting their
online versions would leave them in an inferior position since citizens, and especially the
youngest, use more and more online media. Moreover, the public broadcasters, largely supported
by the Member States, complain that it is impossible to have a single and uniform approach for
every EU country, especially for the smaller nations where the per capita funding of culture and
information is much more expensive than in the larger countries.
Press Article:
http://euobserver.com/871/27723/?rk=1
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European Cinema

Spanish box office: Domestic film admissions down to 1.4 million in 2008
The ICAA (Film and Audiovisual Institute) published on 15 March the official Spanish box office
results for 2008. The final figures are lower than expected, with a small fall of the market share
(13,3% in 2008 compared to 13,5% in 2007) and a more significant decline in the number of
admissions which dropped down from 15.7m to 14.3m. An alarming factor is the domination of US
films (six in the top ten) which represents the 71,51% of the market share. According to Fernando
Lara, Director of ICAA, piracy and the lack of domestic hits are the main reasons for the annual
failure of Spanish films. However in 2009, several new titles by directors such as Pedro
Almodóvar, Alejandro Amenábar and Isabel Coixet, are expected to boost the current situation.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=93712

15 European co-productions receive Eurimages support
On 15-17 March during the last Eurimages board meeting, the European Council support fund
assigned a total of €4,680,000 for supporting 15 co-productions. The new co-productions’ support
will follow the new regulations as for January 2009. Eurimages has currently 33 members and
since its date of birth in 1988, supported 1,252 European co-productions.
Eurimages Press Release:
https://wcd.coe.int/ViewDoc.jsp?id=1422119&Site=COE&BackColorInternet=DBDCF2&BackColor
Intranet=FDC864&BackColorLogged=FDC864
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=93851

Audiovisual Policies in Member States

Spain: €67.8m allocated in film funding in 2008
According to its annual report, during 2008 the Spanish Film and Audiovisual Institute (ICAA)
allocated nearly €67.8m (€6.6m more than in 2007) in film funding among 319 companies. Once
again in 2008 - as in 2007 - the available budget was not totally spent and the remaining €8.5m
could be used for 2009. Among the funded projects, the highest amount was allocated in the
amortisation of features (€50.25m) and nine films received the maximum amount of €1m each.
The second most significant sum was devoted to the production of features with a total of €10m
shared out among 43 projects. Finally, sums of less than € 3m were designated for the
distribution of European films and the financing of short films whereas amounts of less than €1m
were used for the development of screenplays, the protection of negatives and original media and
the screening and promotion of films at international festivals.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=90515

Czech Republic: State fund desperately seeking Council members
The lower chamber of the Czech Parliament has selected three new members of the Council
which administrates state funding to cinema, but at least other four of the remaining ten sits must
be filled by the end of March. For the Czech law, the Council should have 13 members although
for the past year and half it was composed only by 7 members. According to the President
Miroslav Zelinsky, without a new executive, the Council will not be able to support festivals or the
digitalisation of cinemas. The State Fund for the Support and Development of Czech
Cinematography distributed CZK 306.5m (€10.6m) in subsidies in 2008 and will likely grant a
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similar amount in 2009. As well as supporting production, promotion and distribution, the fund
helps to finance script development and technical improvements in cinemas.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=90652

Italian public funding for cinema reduced by 23% for 2009
Italian arts funding for 2009 has been significantly cut with a reduction of €20.9m for cinema.
According to AGIS - the entertainment trade organisation that liaises with the government - the
FUS (Italian single arts fund) has been reduced to €398m from the expected €553m. Specific
funding for cinema in 2009 will now total €69.9m, a 23% reduction from the €90.9m allotted in
2008, although the percentage of the overall FUS budget devoted to cinema will remain quite the
same (18,5% in 2009 vs. 19% in 2008). Alberto Francesconi, president of AGIS, wrote a letter to
the Italian Prime Minister underlining the critical situation and suggesting a reform in the law
governing cinema and arts. Last Italian reform for arts dates back to 1969 and the arts community
is now lobbying for a new legal framework.
Press Article:
http://www.screendaily.com/ScreenDailyArticle.aspx?intStoryID=43439&Category=525

Germany: Federal Court orders restructure of film levy law
On 26 February, a Federal Court in Leipzig declared that the taxes paid by theatres exhibitors,
home entertainment distributors and TV broadcasters are unconstitutional. The German Federal
Film Board (FFA) receives by law between 1.8% and 3% from theatres owners for each cinema
screen (as long as gross annual revenues exceed €75,000) and between 1.8% and 2.3% of net
annual sales from video distributors. However the law does not state what commercial
broadcasters must pay; instead their contributions are varying and based on distinct agreements
with the FFA. Since public and commercial TV broadcasters, exhibitors and video distributors
benefit from the film funding, the Court demanded an equal share of contribution for all the FFA’s
sponsors. The Court has transferred the case to the Federal Constitutional Court for review.
Press Article:
http://www.variety.com/article/VR1118000599.html?categoryid=13&cs=1

Irish tax incentive amended
Brian Lenihan, Irish Minister for Finance, has signed a Commencement Order approving changes
in Section 481 that governs film taxation. According to the amendments, the budget limit per
project has been increased from €35m to €50m; while the individual limit for investors in Irish film
reaches €50,000 per annum (from the current €31,750). James Morris, the Chairman of Irish Film
Board, affirmed that the improvements to the Irish tax incentive represent an important chance for
Irish industry which can now compete with the other countries.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=93956

Cinema, Audiovisual and Internet Trends

Best Latvian films available online in libraries
Since last February, the National Film Centre of Latvia and the Culture Information Systems with
the support of the Latvian Ministry of Culture have made available online and free of charge on
4,000 computers in 874 public libraries around 70 Latvian films between animated, feature and
documentary films. The films can only be seen online in the libraries, therefore protecting
copyright, with the idea of giving the opportunity to see films nominated or awarded at the national
film festival.
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Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=93818

Five Documentary film festivals launch Doc Alliance
On 1 March, Doc Alliance, a new online VoD portal for documentaries, has been launched by five
leading European documentary film festivals such as Visions du Réel (Switzerland), CPH:DOX
(Denmark), DOK Leipzig (Germany), IDFF Jihlava (Czech Republic) and Planet Doc Review -
Warsaw (Poland). Doc Alliance offers access to 250 documentaries selected by the festivals (with
20 new titles added every month) and the works can be either downloaded or viewed in
streaming.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=90977

Application of the “Television Without Frontiers” Directive

The European Court of Justice protects cultural diversity
In the recent UTECA case (5 March 2009), the European Court of Justice was asked by the
Spanish judge about the conformity of the Spanish audiovisual regulation with the European law
and in particular with the Televisions Without Frontiers Directive (TVWF). The Spanish texts
provided an obligation for broadcasters to invest 5% of their operating revenues in the funding of
European films and films made for TV, out of which 60% must be dedicated to productions whose
original language is Spanish. The Spanish measure is judged compatible with the TVWF directive
since the latter does not provide anything on this type of financing and lets the Member States
free to lay down more detailed or stricter rules on the aspects covered by the directive.
Nevertheless, the ECJ notes that the Spanish regulation constitutes a restriction to the four
fundamental freedoms of the European Internal market but indicates that this violation is justified
because it serves the promotion of cultural diversity which is part of the overriding reasons
relating to the general interest. Thus, the ECJ adopts a wide conception of culture and refers for
the first time to the UNESCO Convention on the protection and promotion of the diversity of
cultural expressions.
To consult the judgment: (case C-222/07):
http://curia.europa.eu/jurisp/cgi-bin/form.pl?lang=en

The European Commission enquires on Estonian application of the TV advertising
rules
According to an independent expert report requested by the European Commission, Estonia
would not apply the rules regulating TV advertising enclosed in the “Television without Frontiers”
Directive and which limit spot advertising and teleshopping to a maximum of 12 minutes per hour.
The report has shown that many Estonian broadcasters link sponsorship messages to an
advertising spot, without counting them in the limit of 12 minutes per hour. On 19 March, the
Commission has sent an official letter to the Estonian Government (the first of three steps in an
infringement procedure) asking to fulfil the obligations under the “Television without Frontiers”
Directive. Estonia has two months to respond to the concerns expressed in the letter.
EC Press Release:
http://europa.eu/rapid/pressReleasesAction.do?reference=IP/09/424&format=HTML&aged=0&lan
guage=EN&guiLanguage=en

British government bans product placement
The decision of the British government to block the introduction of product placement in the
national TVs has raised strong reactions among some broadcasters and the commissioner
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Reding herself has expressed her surprise for this decision. The decision of Andy Burnham,
Culture Secretary, pursues a prolonged consultation period as part of the EU Audiovisual Media
Services Directive aimed to allow single governments to decide on several deregulation options
such as product placement. Burnham claimed to be very concerned about “blurring the
boundaries between advertising and editorial content” and added that the economic benefits of
product placement were unclear. This is the reason why the UK government will try to find first
other solutions to the financial crisis that commercial broadcasters are facing, before allowing
product placement.
Press Article:
http://www.hollywoodreporter.com/hr/content_display/film/news/e3i2de868eb1bec5e4626d360fe0
a16bf2c

MEDIA Programme

Switzerland’s negotiation for its membership in MEDIA Programme
In February, the negotiations for the renewal of Switzerland’s membership in the MEDIA
Programme 2007-2013 has been debated in the Parliament. The EU requested the Swiss
recognition of the so-called “country of origin” principle which concerns the free and unrepressed
reception and broadcast of television programmes, along with their associated advertisements for
political parties, religious groups and alcohol which instead are forbidden by Swiss laws on radio
and television (with the only exception for beer and wine adverts which are shown only in regional
network). Diverse opinions concern the broadcasting by foreign networks of forbidden
advertisements, especially for alcohol, whose opposition is led by the public morality pressure
groups. However, the chances of a renewal after the two years extension of its membership are
very positive, considering that nobody in the federal state has so far opposed the membership
with the MEDIA Programme.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=90986

Survey on banks’ roles in European film industry
The MEDIA Programme has commissioned to Peacefulfish in collaboration with Cineuropa, a
study on the role of the banks in the European film industry. The study will be presented during a
seminar with European bankers at the next Cannes Film Festival. Users can give their opinions
taking part in a survey available on the internet.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=91344

Copyright

The European Commission abandons plans to reduce online piracy
Following pressure by telecoms companies and consumer organisations, the European
Commission has put its proposals to fight online piracy on ice until the end of its current mandate.
A recommendation on creative content online, following the Communication presented in 2008,
was expected by April, but the difficult discussions on the telecoms package review regarding
content rules in the European Parliament have changed the Commission plans. According to
Martin Selmayr, spokesman for Viviane Reding, the EC will present only issue papers which may
be used by the next Commission at the end of 2009 or in 2010. Other proposals to fight online
piracy could have emerged from a questionnaire on the E-commerce Directive which was
supposed to be sent to stakeholders on February. However, in the words of Oliver Drewes,
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spokesman for Internal Market Commissioner Charlie McCreevy, the Commission is not going to
return on the directive before the end of its mandate.
Press Article:
http://www.euractiv.com/en/infosociety/commission-shelves-plans-curb-online-piracy/article-
179431

Pirate Bay trial began in Stockholm
On 16 February, the trial against the Swedish Pirate Bay, the world most popular file-sharing
website with 22 million users, has started in Stockholm. The trial is the consequence of a police
raid in May 2006 during which several servers and computers were confiscated. The four
founders Fredrik Neij, Gottfrid Svartholm Warg, Peter Sunde and Swedish millionaire Carl
Lundström, are facing two years of imprisonment and a fine of SEK 1.2m (€110,000) for having
break copyright laws and damaged several music and film industries. Until now Pirate Bay has
been declared itself legal under Swedish law since it does not host creative material and has
denied of making any profits. Conversely, media and film sectors for whom Pirate Bay promotes
copyright infringement, has contradicted Pirate Bay’s thesis. The court's decision on the Pirate
Bay trial is due on April 17.
Press Article:
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=90340

Pirate Party ready for European Parliament
The Swedish Pirate Bay supporters have created a political party which aims to present its
candidature to the next European elections. The group bases it manifesto on three principles:
reform of copyright laws; abolition of the patent system and to ensure respect for citizens’ privacy
rights. The party was born in 2006 after the approval of a new law prohibiting the downloading of
copyright protected material from the internet. In order to overcome the 4% threshold required by
the Swedish law, the party needs 100,000 votes which, according to the party's leader Rickard
Falkvinge will not represent an issue, since the party may reach the electors who share their
views in free sharing. According to Swedish statistics more than 10% of the population is active in
file sharing and for men between 26 and 35 the percentage reaches the 56%. Since the creation
of the Swedish Pirate Party, several similar groups are rising in Europe and some of them are
planning to run in the next European elections. Rikard Falkvinge admitted that it is not realistic to
expect to create a European party for 2009 but he is really hopeful for the 2014 elections. Under
the current EU rules, a party must have at least 25 members from seven member states in order
to present its candidature to the EP.
Press Article:
http://euobserver.com/9/27767

France: Crucial step in the fight against piracy
On 11 and 12 March, the French National Assembly (lower house of the Parliament) discussed
the law which introduces the so-called “three-strikes” or “graduate response” legislation against
the illegal downloading. The law consists in sending a warning message to who illegally
downloads, followed by a second message (either by email or even by delivery letter) in case of a
repeated law-breaking within six months. If another violation of the law is committed within one
year, the internet service provider will block the access to the internet for a period of time between
two to twelve months. The High Authority for the Broadcasting of Works and the Protection of
Rights on the Internet (HADOPI) will be in charge of implementing the system as of 2010. The
legislation has already passed in the Senate, with a majority of 297 votes to 15. However, the
ISPs are skeptical and affirm that the legislation may cause a big financial loss as a result of the
possible suspension of subscriptions. Strong critics to the legislation concerning how the IP
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addresses can be used for illegal file distribution have been arisen by internet users, consumer
rights associations as well as some members of the French Socialist Party. Discussion was
suspended to allow the National Assembly to adopt other priority laws and will resume at the end
of March.
Press articles:
http://www.ip-watch.org/weblog/2009/02/23/french-legislature-puts-finishing-touches-on-
ambitious-file-sharing-law/print/
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=91449
http://euobserver.com/871/27769/?rk=1

Germany Rejects French Anti-Piracy model
The German federal government has decided not to employ the French model for fighting illegal
file-sharing activities. Talking about the French plan, the German Minister of Justice Brigitte
Zypries, has shown her hesitation in the model, arguing that this was incompatible with German
data and telecommunications privacy legislation. Divergent opinions came from representatives of
the music sector who claimed not understanding the Ministry decision and instead seeing in the
French model a very good way of combating Internet piracy. German creative contents industry
do not expect any amendment of this position at least until after the next German elections on
September 2009, presuming that the SPD/CDU grand coalition is replaced by a coalition between
the CDU and free-market FDP party.
Press article:
http://www.billboard.biz/bbbiz/content_display/industry/e3i73b3660e2c6025e6507555e3cfec977d

UK government plans a Digital Rights Agency
On 13 March, Stephen Carter, the UK Minister for Technology, Communications and
Broadcasting, has presented his plans to create a digital rights agency which will gather together
ISPs and media companies to fight illegally online files-sharing. Since last summer, under a
government pilot scheme, the internet providers have sent out warning messages to users who
frequently and illegally file-share. The new Rights Agency would make piracy more difficult and
easier to trace establishing a co-regulatory approach on the use of online copyright for film and
music content, including illegal file sharing. Along with Carter’s proposal, “the ISPs would be
required to hand over information on the basis of evidence provided by the rights holders and
there would only be a requirement to hand over personal data when it is the subject of a court
order”. In the meanwhile, the Intellectual Property Office has presented a paper on the role of the
agency. The paper includes: 1) how to educate and change consumers’ behaviour and deal with
constant violation of civil copyright law; 2) how to support industry in developing new and
attractive legal ways for consumers to access content; 3) how to facilitate technical copyright-
support solutions; 4) whether or not the agency should be an independent body with the support
of the legal powers of Ofcom (the Office of Communications) and how it should be funded.
Rights-holders and group of consumers have been asked to react by March 30.
Press articles:
http://www.guardian.co.uk/technology/2009/mar/10/lord-carter-rights-agency-digital
http://www.guardian.co.uk/media/2009/mar/13/uk-government-outlines-digital-rights-agency
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=93719
Paper on the Role of the Digital Rights Agency:
http://www.ipo.gov.uk/digitalbritain.pdf

The Role of Collecting Societies in a study by the European Audiovisual Observatory
The Audiovisual Observatory has presented an analysis on the role of the collecting societies in
12 European countries and the relation with the right-holders they represent. Each chapter
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describes a country and the study is structured in the same way for all the countries: it presents
the legal framework (for example which right belongs to whom), focuses on the different practices
in rights management and analyses the institutional framework of collecting societies (the
organisational structure of collecting societies in different countries and information on activities
and funding). Finally, each chapter concludes with a consideration on the practice of rights
management from the perspective of the singular right-holders. The study includes information on
how remuneration is calculated in terms of the different percentages in current use in each
country.
http://www.obs.coe.int/about/oea/pr/irisspecial2009_1.html

CISAC’s survey on Copyright Royalties in 2006
The 218 collecting societies members of CISAC collected €6,987 billion in 2006 (4% increase
from 2005 to 2006). 71% of collections derived from Public Performance Royalties. 63 % of the
royalties were made in Europe but the main growth came from North America. The musical
repertoire represents nearly 90% of all the royalties collected but the good results of the
audiovisual sector must be highlighted: the royalties collected by the 55 audiovisual societies
surpassed €300 million for the first time, registering an 8% increase (less than the increase of the
previous year). The additional revenues collected in the audiovisual sector came mainly from Asia
(also from Latin America) whereas Europe and North America registered a decrease in their
royalties (respectively -2,15 % and -20%).
http://www.cisac.org

European Reports and Studies

American fiction is still overwhelmingly dominant on European television screens
but is giving way to nationally produced fiction
The Volume 2 “Trends in European television” of the European Audiovisual Observatory’s
Yearbook has highlighted that the proportion of European fictions in European televisions is
increasing and is trying to contrast the supremacy of US programmes. The proportion of
European fiction (all formats) is increasing, from 37.6% in 2006 to 39.1% in 2007. The increase is
significant in the share of national fiction (15.5% against 14% in 2006), to the detriment of non-
national European fiction (10.1% against 10.9% in 2006). The study demonstrates that, public
channels have shown less fiction but offered the most European programmes whereas private
channels financed by advertising transmitted more non-European fiction, although its percentage
has diminished (from 79.2% in 2005 to 76.7% in 2007). The study stresses that the circulation of
European works outside national markets has continued to improve and the European co-
productions (especially for animated or feature-length films) had a fundamental effect on this
improvement. However, the study proves that US TV series, soap operas and films are still
dominating European market. The proportions are very changeable from country to country
depending on the size of the state, the sector concerned, the internal supporting policies and the
legislation.
http://www.obs.coe.int/about/oea/pr/a08vol2.html

European Union External Relations

The European Coalitions for Cultural Diversity alert President Barroso on the Protocol on
Cultural Cooperation in the Free Trade Agreement with Korea
On 18 March, the European Coalitions for Cultural Diversity wrote to president Barroso to express
their great worries that the European Commission pursues the negociation of a free trade
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agreement (FTA) with Korea without taking into account their concerns about the annexed
protocol on Cultural Cooperation. According to the Coalitions, the Protocol takes back culture into
trade negociations and by doing so, contradicts the UNESCO convention on the protection and
the promotion of the diversity of cultural expressions and the long-established position of the
European Union not to take any commitment on audiovisual services in international trade
negociations. The Coalitions urge the Commission to disconnect the discussions on the Protocol
from the global negociation of the FTA in order to guaranty a strict cultural perspective for the
Protocol.
http://www.sacd.fr/fileadmin/actualites/2009/Barroso-Coree-18-03-09.pdf

Outside Europe

Screen Actors Guild looking for a new contract
On 21 February, the Screen Actors Guild (SAG) has refused the Alliance of Motion Picture and
Television Producers’ final offer with 73% of the votes. The AMPTP’s proposal stated that the
new contract would have been effective on the date of ratification and not retroactively from the
previous contract (expired in June 30), and it would have ended in 2012, cutting off the possibility
for SAG to synchronize itself with other major unions such as the WGA (Writer Guild of America),
DGA (Directors Guild of America) and AFTRA (American Federation of Television and Radio
Artists) whose contracts will expire one year before. The next step for SAG consisted in joining
AFTRA in the negotiations for a new broadcast commercials contract with the advertising
industry. Those negotiations are supposed to run until the end of March. SAG and AFTRA
leaders considered the opportunity of a strike if the negotiations do not progress in view of the
deadline on March 31; however the unions should have the authorization for a strike, needing
75% of voting members to approve such a move. The negotiators are worried about some
requests by the advertising industry which is asking the abolition of the traditional pay structure on
national broadcast commercials and to set limits on contributions to the unions’ pension and
health. Also, negotiators are concerned about the proposal to extend the working day from 8 to 10
hours, reducing in this way overtime pay. After an industry study on advertising in new media and
compensation of actors by the consulting firm Booz-Allen Hamilton suggested that actors are
overpaid for national commercials and underpaid for work on cable TV and Internet adverts, the
JPC - Joint Policy Committee on Broadcast Talent Relations - made a proposal that would
maintain overall compensation the same but reducing Class A payments while increasing pay for
work on basic cable.
Press Articles:
http://www.hollywoodreporter.com/hr/content_display/film/news/e3icf9284ae9606cc1ea74497688
45b6815

Korea: Agreement for Films Downloading
Following the agreement between KFPA (the Korean Film Producers’ Association) and the P2P
hosts association (Digital Contents Network Association) some films can now be downloaded
legally from P2P websites. The users will pay for copyrights between 100 and 500 won (less than
1 euro) per each downloaded file, a prize which will change according to the date of production
and release of the film, as well as to the quality of the image. According to a KFPA official, this
resolution was the fastest way to fight illegal file sharing, a phenomenon which provoked – as
claimed by filmmakers – more than $ 230 million in losses (nearly €170 million). The fine for
copyrights’ breakers can reach 800,000 won (around €500). However, new ways of distributing
films are possible; an example is the pilot download service provided by the filmmaker Silkroad
for its hit “The Chaser” through cine21i.com, a service which attracted 300,000 visitors and
gained 600 million won in profit (over €315,000).
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Press article:
http://www.koreatimes.co.kr/www/news/nation/2009/01/117_37858.html

The Korean Film Council cuts funding but tries to renovate investment strategy
The Korean Film Council – KOFIC – has cut its funding to the cinema for 2009 (-25%); proposing
instead a new investment strategy to support the film industry and concentrating on more specific
objectives. The Council will focus its resources on: mid-sized films and independent productions
as well as on international co-production; on the development of filmmakers’ skills (running a
Script Market and lunching a Documentary Development Lab); and on films’ distribution in
theatres as well as on the promotion of Korean films abroad (supporting subtitling and marketing).
In addition, the KOFIC will invest on distribution structures, will introduce anti-piracy instruments
and will create an Integrated Ancillary Market Database to control the profits of the different on-
line and off-line platforms.
Press article:
http://www.screendaily.com/ScreenDailyArticle.aspx?intStoryID=43579&Category=526

Lisbon treaty

Czech government defeat raises major Lisbon concerns
After the fall of the Czech centre-right government on March 24 the doubts concerning the
ratification of the Lisbon treaty are becoming more real. The vote of the lower house in favour of
the treaty last February passed thanks to the vote of a minority of centre-right Civic Democrats
(ODS) deputies, the party of the former Premier Mirek Topolánek. Now with the defeat of
Topolánek’s government, the Senate (upper house) may reject the treaty. The Czech Senate had
already expressed concerns in respect to the treaty and intended to convert in law some new
rules preventing the transfer of national to the EU authority without the national parliament
permission. The lower house was expected to approve the amendments in mid-March, while the
Senate should have done the same in April but the President of the Czech Senate said that a
debate on the Lisbon Treaty could now be delayed until May. A strong warning came form the
European Commission president Mr. Barroso who stressed that the Lisbon Treaty cannot be a
“hostage to domestic problems”.
Press Articles:
http://euobserver.com/9/27850
http://www.euractiv.com/en/future-eu/czech-saga-delays-ratification-lisbon-treaty/article-179752

Irish enigma on the date of Lisbon second referendum
According to some sources, in the past weeks Irish government considered the possibility to
anticipate the second referendum on the Lisbon Treaty from October to June in order to take
advantage of the recent encouraging polls which have shown that - due to the financial crisis -
more and more people may support the treaty in the second referendum. As said by MEP Eoin
Ryan, governments leaders should speed up the process of ratifying the concessions granted to
Ireland in the past December summit, so to benefit of this growing popular positive sentiment
towards the treaty. Another factor for willing this anticipation is the scandal of Libertas, the anti-
Lisbon campaign group, and its loss of influence in the public opinion. In February 2009 the
Bulgarian MP Mincho Hristov denied to be a representative of Libertas and accused the party of
having falsified his signature in the Libertas application documents filed with the European
Parliament. However, the Irish foreign ministry had claimed that the anticipated vote in June
remains nothing more than a simple possibility. Dick Roche, Irish European Affairs Minister,
dismissed this idea, saying “holding [the referendum] the same day as the European elections
would provide eurosceptics with a campaign gift”.
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Press Articles:
http://www.euractiv.com/en/future-eu/irish-government-considers-holding-lisbon-revote-
june/article-179443
http://www.euractiv.com/en/future-eu/libertas-founding-member-denies-affiliation/article-179188
http://www.euractiv.com/en/future-eu/irish-pm-confident-lisbon-revote-guarantees/article-180443

Forthcoming Events

FERA Executive Committee Meeting on March 31 in Amsterdam
FERA Executive Committee members will be the host of the Dutch Directors Guild (DDG) in
Amsterdam on 30 and 31 March upon the invitation of Ger Poppelaars, President of the DDG and
member of the EC of FERA. The FERA EC will meet the board of the DDG on 30 March evening
and hold an EC meeting on 31 March. The implementation of the activity programme and the
preparation of the next General Assembly will be on the agenda.

International Colloquium on Culture and Creativity, vector for development on 2 and 3
April in Brussels
The European Commission is organising in the framework of EU cooperation with African,
Caribbean and Pacific (ACP) countries an international colloquium to highlight to the importance
of culture in development. Cécile Despringre will attend the event.
http://www.culture-dev.eu/website.php?lang=en

EURO-MEI Creators’ Seminar on 6 and 7 April in Madrid
Cécile Despringre has been invited by EURO-MEI, the network of European media, entertainment
and arts sectors’ unions, to participate to a seminar dedicated to creators’ rights in a changing
world. She will take this opportunity to meet with Spanish directors and their professional
associations based in Madrid.

Conference on the Future of Intellectual Property on 23 and 24 April in Brussels
Cécile Despringre has been invited by the Goethe-Institut Brussels to participate to this
conference which is part of the European Year of Creativity and Innovation. She will intervene in a
panel which will focus on the future of the film and music sectors.
http://www.intellectualproperty-conference.eu/


